


INTRODUCTION

The tour vou have just made of the ship, shore display and
audio-visual will have given vou a good idea of the history of
JAMES CRAIG and the present state of the restoration project.

While inspecting the ship vou might have wondered about how the
Museum goes about the restoration of such a vessel. How is it
that a sailing ship can be created from what was, after all, just
a bare hulk? Can such a thing be truly a restoration? What about
the mahy thousands of fittings which are now missing? Is such a
restoration of historic significance?

The following discussion will attempt to shed light on these
questions.

CONCEPTS OF THE RESTORATION

The objectives of the Sydney Maritime Museum are to preserve
maritime artefacts, technology, skills, culture and trecords
of national and international significance and to disseminate
this knowledge to the general public by means such as
exhibitions, publications, library services, etc.

As with any educational institution, a Museum must establish and
maintain a level of credibility. Vital to this credibility is a
commitment for authenticity within its collections- the higher
the level of authenticity, the greater the credibility and the
greater the Museum’'s potential as a disseminator of knowledge.
This commitment to authenticity must extend throughout a Museum’'s
activities Included are ship restorations such as that of JAMES
CRAIG.

Within the collections of the Svydney Maritime Museum, the JAMES
CRAIG fills an important role. Though no CUTTY SARK or
THERMOPYLAE, she is a good representative of the more typical
*workhorse® class of merchant sailing vessel. Constructed by the
score in the latter half of the last century, these vessels
helped build our nation. They are now extinct on the world’s
oceans.

"But No!" wvou might cry, "What about the school ships?" Though
superficially these vessels might appear like merchant ships of
the last century, take the rig away and all that remains is for
all intents and purposes just a peculiar looking motor ship. In
all but the superficial appearance of the rig these vessels are
worlds apart from the old sguareriggers, It should be emphasised
that the roles of a school ship and museum ship are bv and large
quite seperate and distinct and cannot be properly combined in
the one vessel. The reasons are many including modern statutory
regulations, expectations of living conditions, insurance,
crewing and scheduling.

Returning to the JAMES CRAIG, as a vessel of the last century she















after over a centurv nt¥ hard work and neglect.

CONCLUSION

The foregoing has been by necessity only a brief overview of the
complex processes and principl=a= which go into the restoration of
JAMES CRAIG.

JAMES CRAIG will be a faithful representation of a vessel built
during the transition from timber construction to iron. Rather
than being a copy of existing preserved vessels, she will stand
as an individual artefact. It is the depth of research rather
than the extent of original material upon which the credibility
of the project must stand. Such a situation is not new. Numerous
historic buildings in Europe have been totally destroyed through
war and then rebuilt. It is a practical reality that no large
vessel of extensive service and great age can be more than
fractionally original. This statement covers all existing
preserved vessels of similar scale and type. Moreover, even atfter
a vessel has been restored it is inevitable that in time more
original material will be lost in time.

To the Musuem’s best knowledge, the restoration of JAMES CRAI(
is the first of its type to employ such a structured approach
research and technical definition. This combined with the
employment of the appropriate skills to actually carry out the
work should result in a nhew standard of large vessel restorati
leading to a valuable contribution to maritime heritage.
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JAMES CRAIG

TECHNICAL DESCRIPTION

NAMES

OFFICIAL NO.
TYPE

REGISTERED DIMENSIONS

TONNAGE
DEADWEIGHT

BUILT
HULL

DECKS

RIGGING

QUTFIT

CREW

FIGUREHEAD

CLAN MACLEOD (1874 - 1905}
JAMES CRAIG {1905 - )

68086

IRON BARQUE : "flush sheer" with raised quarter deck
and monkey focs'le

Length | 179'5"

(54.71m)
Beam 31'3*  ( 9.54m)
Depth of Hold 175" ( 5.33m)
Depth Moulded ' 18*1*  ( 5.51m)
Freeboard 3"1%" ( 0.95m)
671 Gross
629 Underdeck

646 Net
1015 tons cargo capacity

1874, BARTRAM HASWELL & CO., Sunderland, Yard No. 75

Riveted
Bar Keel 7%" (190 mm) '
Shell Plating 7/16" - 5" thick (11 mm - 16 mm)

Reverse Angle Framed.
One watertight Bulkhead (Collision Bulkhead)

1 Deck, 2 tiers of beams
Yellow Pine with Hardwood margins 3%" (89 mm) thick

3 Masted Barque setting courses, lower & upper topsails,
topgallants & royals, 21 sails in all.

Iron Fore & Main Lower Masts

Iron Fore & Main Lower Yards 63' long (19.2 m)

Bowsprit Iron -

Remainder of spars timber

Lever operated hand windlass
Fiywheel Bilge Pumps

Typically - Master, Mate, 2nd Mate, Cook/Steward,
3 Apprentices - housed aft under raised quarter deck.

10 Seamen - housed forward in a small deckhouse
17 in all - no passengers

Originally a 3 figure of a woman. Later replaced by
a scroll billet head.
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